
Utopus Discovered
A Most(ly) Informal Newsletter 

From the Society for Utopian Studies

In 1986, Professor Kenneth Roemer, then Utopus 
Discovered editor, said “considering the rather abrupt 
appearances and disappearances of this little news-
letter, it should probably be entitled Utopus Rediscov-
ered Again Once More.”  This, as it turns out, is still 
a fitting moniker.  Nevertheless, Utopus Discovered is 
back (again), and with much in store.  As the news-
letter’s new editor, I hope to reinvigorate it with new 
content, as well as with a web presence on the So-
ciety for Utopian Studies website (http://www.uto-
ronto.ca/utopia/).  This is a task I am happy to take 
on, but I’m sure there will be a little bit of a learning 
curve, so please bear with me.

One change readers familiar with the newsletter 
might notice is in the title: Utopus Discovered is now 
“A Most(ly) Informal Newsletter,” which reflects 
the intention to include some decidedly more for-
mal content, such as articles produced by graduate 
students, creative writing, reviews and more.  The 
utopian bibliography will also return.  It is now be-
ing maintained by Stephanie Stripling, and will be 
linked to the SUS website instead of in the news-
letter itself.  If you come across something that 
should be included, Stephanie would be grate-
ful if you would e-mail it to her at gooblet@gmail.
com.  Full length articles and short stories will also 
be posted on the website, with abstracts and ex-
cerpts here in the newsletter—enough hopefully to 
pique your interest and get you to the web page. 
 
Additionally, Professor Roemer suggested at the 
Steering Committee meeting at this year’s confer-
ence that pop culture artifacts related to utopia get 
some attention here, which could mean songs, games, 

t-shirts, products, etc.  Readers are encouraged to 
send in pictures of such things, or notes/reviews.  
Depending on the amount of contributions we get, 
we may even develop specially dedicated sections of 
the newsletter—i.e. a recurring column on utopian 
songs/music.

Speaking of specially dedicated sections of the news-
letter, Utopus Discovered will also feature a “Teacher’s  
Corner,” for which I will be working closely with the 
Society’s teaching committee.  You can expect each 
issue of the newsletter to include an edition of Teach-
er’s Corner, which will delve into the world of uto-
pian studies and teaching.  There are exciting things 
brewing in the teaching committee, so this new fea-
ture should prove to be interesting and informative.
 
Utopus Discovered can only be as interesting as I hope 
to have made it sound here with your help.  This is 
to say: please send anything you think relevant or 
worthy of being included to me at acohall26@gmail.
com.  We could also use your help if you are will-
ing to review essays or creative writing before such 
pieces are published in the newsletter or on its web 
page.  If you are interested, please send me an e-mail 
re: submission reviews.

I look forward, as new Utopus Discovered editor, to 
bringing you the very best I can in newsletter-style 
content and more, and I hope you’ll send me your 
feedback about each issue so I can improve the over-
all quality.  I would like to thank the members of 
the Steering Committee for being so welcoming and 
encouraging, and I only hope I can live up to their 
expectations.  Here goes.                         —Alex Hall
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The Society for Utopian Studies descended upon 
the small beach town of Wrightsville Beach, North 
Carolina October 29th to November 1st for its 34th 
Annual Meeting.  There were 108 registrants, with 
slightly fewer participants due to illness.  The confer-
ence included thirty-four panels, a keynote address 
by Fredric Jameson (with commentary by Phil We-
gner, Kathi Weeks and Doryjane Birrer), and ended 
with a roundtable on the contributions of Art Lewis.  
The panels and papers ranged from ancient Egypt 
to China to Chicago, from food to death to Blondie; 
the diversity of panel topics illustrated the vibrant 
community of engaged utopian scholars that the So-
ciety for Utopian Studies promises.  The beach scene 
provided an excellent backdrop that proved not too 
distracting from the intellectual pleasures of panel 
attendance—just distracting enough, as it were.  

—Claire Curtis & Alex Hall

35th Annual Meeting

As you’ve no doubt already noticed on the back of 
this issue of Utopus Discovered, the next Annual Meet-

ing of the Society for Utopian Studies will be held 
October 28th to 31st, 2010 at the Hilton Milwaukee 
City Center in Milwaukee, Wisconsin.  The theme 
at this the 35th meeting is “Civil Rights, Social Jus-
tice, and the Midwest.”  Peter Sands will serve as 
the local chair, while Brian Greenspan will serve as 
program chair.

Membership Update

Please note that we have altered the terms of the 
membership year to bring it in line with our annu-
al conference schedule.  Effective immediately, the 
membership year will now run from October 1st to 
September 30th.  Accordingly, if you joined the so-
ciety on a one-year membership before October 1, 
2009, your membership has now expired, and we en-
courage you to renew at this time by visiting:  

http://www.utoronto.ca/utopia/join.html 

However, in order to help smooth this transition, all 
2009 members will continue to receive new issues 
of Utopian Studies in 2010 free of charge.  (Current 
two-year memberships will remain active until Sep-
tember 30, 2010.)  For questions or concerns, please 
contact Brian Greenspan: brian_greenspan@car-
leton.ca.

***

Carolinatopia
Photo courtesy of Carrie Hintz

Society News

Utopia for Your Feet
Found at a Target store in Stow, Ohio

Photo by Alex Hall
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Tom Moylan is Emeritus Professor in the School of  Lan-
guages, Literature, Culture, and Communication at the 
University of Limerick, where he also is the founding di-
rector of the Ralahine Centre for Utopian Studies and co-
editor of the Ralahine Utopian Studies Book Series.  He is 
the author of Demand the Impossible: Science Fiction 
and the Utopian Imagination and Scraps of the Un-
tainted Sky: Science Fiction, Utopia, Dystopia and 
many essays on utopia, dystopia, and political agency.  He 
is co-editor of Not Yet: Reconsidering Ernst Bloch 
(with Jamie Owen Daniel), Dark Horizons: Science 
Fiction and the Dystopian Imagination and Utopia-
Method-Vision: The Use Value of Social Dreaming 
(with Raffaella Baccolini), and Exploring the Utopian 
Impulse: Essays on Utopian Thought and Practice 
(with Michael J. Griffin). Dr. Moylan is also the 2008 
recipient of the Society’s Lyman Tower Sargent Award for 
Distinguished Scholarship. Here he explains how he became 
interested in Utopian Studies.

It wasn’t scholarship that brought me to Utopia.  
That came later. Long before my studies, I already 
felt displaced in the enclosing present of 1950s Chi-
cago; and I was drawn to other worlds, other ways, 
as I both embraced and pushed against the nets of my 
social milieu (Irish, Catholic, working class). Find-

ing my way outside a nurturing home, like many a 
“teenager” (to use the term invented at the time) I 
felt constrained by what I saw as the limitations of 
my upbringing, but I also was uneasy and empty in 
the world around me. And so, in my refusal of main-
stream society—one that I later learned to call post-
fordist, imperialist America (rife with its militarism, 
anti-communism, racism, sexism and homophobia, 
and its drive to reduce everyone to one-dimensional 
consumers)—I turned to more meaningful alterna-
tives rooted in those early contexts: in a class identi-
ty that stood against wealth and privilege, a Catholi-
cism that called for social justice, and an emergent 
youth culture that found freedom in its refusal of 
consumerism and conformity.

That existential mix of rebellion, solidarity, and an-
ticipation took on a more focused shape in my high 
school years. In my reading and nascent political ac-
tivism, I began to understand that people could in-
deed make sense of why and how the world worked 
and what might be done to make it better. I began 
to appreciate how a radical vision of a transformed 
world could offer a motivating horizon of hope. My 
reading took me into science fiction with its new 
maps of hell and its exciting new futures, into the 
social teachings of post-Vatican II Catholic thought, 
and into the radical imagination of the cultural, bo-
hemian Left. My activism started in the ranks of the 
Young Christian Students, with their dual project 
of confronting both American secular society and 
communism; but soon YCS linked up with the anti-
bomb and civil rights movements, and this shift from 
right to left opened me to new perspectives and new 
political goals.

By the end of college in 1965, I was moving away 
from Left Catholicism and toward a secular, social-
ist/communist stance in my involvement in the move-
ments against racism and war and for liberation (of 
nation, gender, sexuality). In the “politics of choice” 
of the sixties (wherein women and men took control 
of their bodies and their selves, claimed their sexual 
and reproductive freedom, and refused to be part of

“How I Came to Utopia”
Photo courtesy of Tom Moylan
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the machinery of capital and war), I continued my 
civil rights work in inner city Milwaukee and be-
came a conscientious objector and organizer in the 
anti-war, anti-draft resistance to the American em-
pire. In this “education of desire,” I increasingly saw 
the connection between the great refusal of the pres-
ent system and the struggle to build a just and free 
society as the defining point in my studies and my 
teaching. This connection became more concrete in 
my changing personal life, as I learned the lessons of 
feminism (slowly, and with pain and struggle on all 
sides) and as I came to see that the “real work” (see 
Gary Snyder, “In the Maverick Bar”) now involved 
and impacted on the lives, and the futures, of my 
newly born daughters.

In this lived reality, the concept, method, and horizon 
of Utopia gradually came to occupy a central place 
in my intellectual and political work. But it was not 
the usual graduate school trajectory that facilitated 
my scholarly training in what soon would be called 
utopian studies. Rather, my real postgraduate educa-
tion began in the study groups of the political forma-
tions in which I was involved, as I read my way into 
Marxism and socialist-feminism. Then, I discovered 
the utopian philosophy of Ernst Bloch in a seminar 
on political theology in my one year of graduate the-
ology at Marquette University (the uprisings of 1968 
ended that project, and also marked my break with 
the institutional Church over its repressive positions 
on sexuality and women). Leaving Marquette, with 
my previous MA in English from the University of 
Wisconsin-Milwaukee, I began my forty-three years 
of teaching with a position at a nearby community 
college in autumn 1968, and there designed and 
taught some of the first courses in sf and utopia in 
the UW system.

Along with teaching, political work, and parenting, I 
also started part-time study toward a PhD at UWM; 
and there I met Jack Zipes, who introduced me to 
the Frankfurt School and a secular, Marxist Bloch 
and welcomed me into to the editorial collective of 
New German Critique (Jack also put me on to Darko 

Suvin and his important essays on sf and utopia). 
My political work in the national New Left brought 
me in 1977 to the first meetings of the Marxist Liter-
ary Group, organized by Fred Jameson and Stanley 
Aronowitz; and it was at several of the MLG’s Sum-
mer Institutes in Culture and Society that I system-
atically came to grips with critical theory, cultural 
studies, sf studies (in conversations with Peter Fit-
ting among others), and utopian thought (helped by 
Jameson’s articulation of the utopian problematic). 
Also in 1977, I went to my first Society for Utopian 
Studies meeting and so joined the collegial gather-
ing that has been the center of my intellectual life 
for these many years. Eventually I finished my PhD 
on utopian science fiction (1981), and that led into 
my work on critical utopia in Demand the Impossible 
(1986). After my PhD, wanting to get my daugh-
ters and myself out of the US, I took a sabbatical in 
Ireland from 1983 to 1985; and in those years, I ex-
panded my utopian gaze to liberation theology (with 
its infusion of Marxism and utopianism) and Bloch’s 
influence on it. In 1983, I went to my first meeting 
with British utopians in London, where I met Ruth 
Levitas, Barbara Goodwin, and Vince Geoghegan 
and began to learn more about European positions 
on utopianism; and back in the US, I returned to 
SUS meetings. There I met Lyman Tower Sargent, 
who enhanced my scholarly and editing practice 
with his extensive knowledge and his instance on 
doing thorough archival work and on absorbing the 
existing scholarship and debates in the field before 
engaging further. Since then I’ve worked on dysto-
pian writing, and lately (besides editing the Ralahine 
book series) I’ve been working on the utopian meth-
od, on Utopia and eco-criticism, and on Utopia and 
architecture. For a longer version of this story you 
can read my essay in Utopia Method Vision, (“Realizing 
Better Futures, Strong Thought for Hard Times”).

It’s been a long and winding road, a road that is 
strikingly different from the superhighway of today’s 
“knowledge economy”—that seamless thruway fa-
cilitating an instrumental apparatus that channels 
scholarship and pedagogy into the needs of the pres-
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ent system. In our brave new technocratic academy, 
radical thought and experimental approaches strug-
gle to survive, searching for a public sphere that 
welcomes the linkage of critique and engagement 
and for an academic sphere that provides enabling 
institutional support and funding. And yet, the uto-
pian project has never been stronger, as citizens 
and scholars, in their different ways, refuse to ac-
cept that there is no alternative and enact and study 
the utopian process of hope, of transformation. Cer-
tainly, the scholarly work in our own field is finding 
space to maneuver and thrive in the North American 
and European societies; in research centers such as 
Ralahine, Bologna, and Porto; in the new develop-
ments in Australia and Latin America; and through-
out our world community of scholars and students. 
La lotta continua.

Limerick, 1 December 2009

On July 18th of this year, Arthur O. Lewis Jr., a pioneer in 
the field of utopian studies, died at 88.  This year’s meeting 
of the Society for Utopian Studies concluded with a roundta-
ble discussion of the contributions of Lewis to the field.  Here 
are some words of tribute to Art.

I first met Art at an early meeting of the Confer-
ence for Utopian Studies, which later became the 
Society for Utopian Studies. Art and Mickey (Mer-
rit) Abrash of Rensellaer Polytechnic had identi-
fied, based on Art’s Directory of Utopian Scholars, 
a number of scholars of utopias and brought them 
together for the first time. For me this was a life-
changing experience in that I discovered that there 
were others with interests like mine, and I met peo-
ple who became lifelong friends.
 
One of the characteristics of the Society for Utopian 
Studies, a characteristic that I believe came directly 
from Art, is that it is a place where people are wel-
comed and treated immediately as colleagues with-

out any of the nasty competitiveness that one finds at 
so many academic meetings. Quite simply, Art was 
a very nice man and he gave that quality to SUS. 
Reflecting this SUS annually awards the Arthur O. 
Lewis Prize to the best paper given at the previous 
meeting by a young scholar.
 
I must admit I always thought that Art was too nice 
to be a long-serving Dean.
 
With the support of Charlie Mann, another remark-
able man, Art started a Utopia Collection in the 
Special Collections at the Penn State Library. The 
development of this collection means that it is now 
possible for the utopian scholar to dig deeply into the 
original texts without having to travel to a hundred 
different libraries, and it certainly made my own 
work much easier, as did his published bibliography 
of the collection. It is now the largest such collection 
in the world, and I was very pleased that in 2003 the 
collection was named for Art. And, following in the 
tradition of Art and Charlie, Special Collections at 
Penn State is a great place to work.
 
Art, who would not fly and thus never attended the 
meetings he helped bring about, was instrumental in 
internationalizing utopian studies through his work 
with Eugenio Battisti, his wife Giuseppa Saccaro 
Del Bufa, and their son Francesco Battisti. Those 
meeting ultimately produced an annual meeting, the 
Utopian Studies Society of Europe that recently met 
in Portugal, and will meet in Poland, Cyprus, and 
Scotland over the next few years. Both SUS and 
USS now attract people from all over the world, the 
result of those early efforts by Art and Mickey.
 
One of the advantages of Art’s unwillingness to fly 
is that he brought his wife with him to meetings, and 
we got to know Celeste also, who was a delightful 
addition. I recall, though, once missing Celeste at 
dinner and asking Art if she was ok, and Art said 
that there was a Penn State football game on TV, and 
that took priority for Celeste.

In Memory of Art Lewis
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Art also published 41 volumes of American utopian 
literature, many with introductions by Art, which 
has made many very obscure texts available in li-
braries all over the world.
 
One of Art’s particular interests was science and 
literature; he was active in the Science Fiction Re-
search Association; and he wrote a long series of ar-
ticles on literature in the Bulletin of Science, Technology, 
and Society.
 
While I realize that I didn’t know Art as well as I 
might have liked, when he was no longer able to at-
tend SUS meetings, I missed him and was always 
pleased to meet he and Celeste when I worked in the 
Utopia Collection, and I was hoping to see him again 
on my next visit.

—Lyman Tower Sargent

When Art and I worked together arranging the first 
utopian conference and guiding what later became 
the SUS through its earliest years, I was struck by 
what I can only describe as his “devotion” to utopian 
matters.  No one had ever even imagined a confer-
ence exclusively about utopias, until in 1976 Art sent 
around a list he had somehow compiled of 107 aca-
demics interested in utopian studies.  Perusing the 
list, I thought: wouldn’t it be a treat to get a lot of 
these people together?  Art seconded that idea, we 
sent out joint invitations, Art gave the keynote talk 
to about twenty attendees, and, well, here we are 
thirty-three conferences and hundreds of members 
later!

Without Art’s list and encouragement none of this 
would have gotten started, and yet for him, promi-
nently engaged in so many aspects of utopian stud-
ies, it was only a sideline.  He was the complete uto-
pian scholar, and a man of great personal charm and 
unvarying helpfulness to boot.
                                                             

—Mickey Abrash

The Arthur O. Lewis Utopia Collection  

It’s part of my job to look after, preserve, and build 
the Utopia Collection in the Special Collections 
Library at Penn State. Art Lewis was my spiritual 
utopian advisor, and I miss his wise, friendly coun-
sel, mostly conducted by email since his retirement. 
Some of our notes were brief, such as, “Art, should 
I buy this?” or “Sandy, here are a couple of books 
that might be useful.”  But there were also lengthy 
exchanges that were a painless education for me.  

Our naming of the collection after Art was an un-
precedented step. We have named other collections, 
of course, but they were named after donors. In des-
ignating the Arthur O. Lewis Utopia Collection, we 
honored Art because he was responsible for having 
inspired and created it, almost book by book. No 
other faculty member has had such a direct hand 
in assembling a collection as Art did. He consulted 
dealer catalogs, advised the late Charley Mann (and 
later, me) on purchases, and provided careful biblio-
graphic descriptions.  

Art went into the field largely because of his interest 
in the science fictional dystopias that attacked Mc-
Carthyism.  He developed a nearly life-long concern 
with literary projections of attempts to attain a per-
fect society, as well as the more frequently interesting 
opposite, dystopia.  His goal was to build a collection 
large enough to permit the study of accurate catego-
ries such as Anti-Utopia, Eutopia, Practical Utopia, 
Literary Utopia, Critical Utopia, Critical Dystopia, 
Flawed Utopia, and Commune. Today our collection 
contains nearly 5000 volumes, and with the recent 
transfer of the journal Utopian Studies to the Penn 
State Press, we have become the center for utopian 
scholarship that Art envisioned. SUS members at-
tending the 2011 conference will have an opportu-
nity to work in the collection and to see an exhibition 
of highlights.

Those who wish to honor Art by contributing to the 
Arthur O. and Celeste J. Lewis Utopia Collection
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Endowment will further advance the development 
of the collection.

—Sandra Stelts

As I recall, the first time I heard about Art Lewis 
was in 1975 at an MLA session I chaired on utopian 
literature.  It was a hot topic then, standing room 
only. J. Max Patrick (co-editor of The Quest for Uto-
pia, and, as far as I know, the inventor of the word 
“dystopia”) mentioned a “young” scholar who was 
putting together a utopias collection at Penn State. 
Art was 55 then, so Patrick had a rather liberal defi-
nition of “young.” (Patrick was considerably over 
55; I’m sure that colored his definition.)  The first 
time I met Art was at the 1976 Society for Utopian 
Studies meeting at R.P.I.  I could see why Patrick 
called him young.  Art was full of enthusiasm about 
the Society and Utopian Studies. (He had just fin-
ished editing all those volumes of American utopian 
literature for Arno / NY Times Press.)

Actually Art remained rather ageless. In many ways 
he always sounded and (to me) looked the same right 
up until the last SUS meeting he attended, probably 
in the early 2000s. He had a flat, mid-western voice 
that was still full of enthusiasm at that last meeting. 
He always wore a casual suit jacket, but I never saw 
him wear a tie. His collar was often (appropriately 
academically) rumpled.  He didn’t have much hair 
on top, though a few fairly long echoes of the past 
seemed to thrive now that their competition had 
left the field.  When Art got a bit exasperated about 
something, he would give one strong, open-palmed 
stroke over his head (which almost tamed some of 
the echoes) and say, “By golly!” That sounds pretty 
tame, but it was a strong four-letter word the way he 
said it.  Something needed attention for sure.

I really do believe that Art Lewis set the tone for 
SUS.  He knew that to make utopian studies legiti-
mate, there had to be available texts, lists of inter-
ested scholars so that we could identify and com-

municate with each other, and some strong library 
collections.  His answers were his Arno / NY Times 
volumes, the several extensive directories of scholars 
he compiled, and the wonderful Penn State collec-
tion, which is probably the best in the world. (His 
book-length annotated bibliography Utopian Litera-
ture in The Pennsylvania State University Libraries: A Se-
lected Bibliography [1984] doesn’t reflect the collection 
as it is today, but it is, in my opinion, one of the most 
valuable reference tools in the field because the an-
notations are so good.) He also knew that forming a 
society meant lots of boring detail work and much 
faith.  He was ready to take on both as he worked 
to initiate by-laws and plan for future meetings.  I 
distinctly recall him at the head of a large room sit-
ting with Mickey Abrash (the host of the first con-
ference). We had no idea when, where, or if there 
would be a second meeting.  We were quite nervous.  
But with his usual enthusiasm, he was sure the by-
laws would be written (which he did), cumulative 
lists of scholars would be made (which he did), and 
that there would be a second, third, fourth, and many 
more meetings. He was right.

Just as important was the welcoming tone he set at 
that first meeting.  I was only 31 and several of us 
at the meeting were in our early 30s.  Art had a way 
of, not just making us feel welcome, but also impor-
tant. He was interested in our scholarship and our 
teaching. Actually “interested” is too pale a word.  
He was enthusiastic about what we were doing and 
willing to give advice and write recommendations. 
I really do believe that the welcoming tone of SUS 
that many newcomers mention is a testimony to the 
tone Art set during the many years he was an ac-
tive leader in the Society.  And feeling welcomed can 
make us feel young. So, I suppose Patrick was right. 
That “young” 55 year-old from 1975 is still spreading 
his youth and enthusiasm around.

—Ken Roemer

***
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Eurotopia 2100: 
An Interactive Utopia
The Eurotopia 2100 project was first presented to 
the Utopian Studies Society – Europe three years 
ago, during the International Conference which was 
held in Plymouth. Since then, the researchers of the 
Institute of Comparative Literature Margarida Losa 
of the University of Porto, Portugal, worked hard in 
order to both promote the project and get the neces-
sary funding. With the support of Fundação para a 
Ciência e a Tecnologia and of the University of Por-
to, the project was presented in several countries: 
Sweden, Cyprus, Poland, England and Ireland. But 
the first experiment was made last year in Portugal 
and the results were surprising—the utopian fer-
ment is really on, and it is only a matter of challeng-
ing people to dare imagining a better future!  

One can only understand the scope of the project 
by visiting the Eurotopia 2100 website (http://web2.
letras.up.pt/eurotopia), which is available in six 
languages: English, French, German, Italian, Por-
tuguese and Spanish. The website offers a descrip-
tion of the objectives of the project—“to provide a 
forum for the discussion of the future of Europe, by 
opening a window on the year 2100, a date distant 
enough so that plans [can] be drawn up, solutions 
devised and dreams fulfilled”—and welcomes either 
“a global vision of the future of Europe, to be pub-
lished in the category Utopias, or specific views to 
be collected in the category Visions of the Future.” It 
also provides guidelines in order to ensure homoge-
neity of the utopias to be posted: in fact, all texts are 
to offer a full description (which may be sent along 
with images, maps, short films or links to other web-
sites) of the following sections: Geography, Envi-
ronment, History, Government, Economy, Religion, 
Education, Culture, Art and Literature, Science and 
Technology, People, Daily Life, and Other features. 
In other words, people are invited to write hyperu-
topias (i.e. utopian texts complying with the narra-

tive conventions of hypertexts) following the model 
of the country of Bergonia, posted on the Internet by 
the late Joe Cometti.

Last year, three different groups got involved in the 
project in Portugal: 1) students from 14 to 18, from 
six High Schools of the North of Portugal; 2) un-
dergraduate and graduate students (as well as their 
teachers) of the University of Porto, mostly studying 
Foreign Literatures and Cultures, Gender Studies, 
Geography, Geology, Ecology and Biology; 3) stu-
dents of the Advanced Program of Studies for Senior 
People (who had to be over 55 and have a first de-
gree already). Altogether, more than 600 people par-
ticipated in Eurotopia 2100. When we began work-
ing with these groups we could neither foresee their 
level of involvement in the project nor the heights of 
their imagination. These were rendered visible, how-
ever, on the 16th May 2009, when 300 high school 
students gathered at Valongo comprehensive school 
in order to create a Eurovillage, and hold a session of 
the European Youth Parliament; or on the 1st July 
2009, when representatives of the three above men-
tioned groups presented their visions of the future 
to the delegates of the 10th International Utopian 
Studies Society Conference held in Porto (all pre-
sentations were filmed and broadcast live via the In-
ternet). Films of these activities are available on the 
website, in the section “News from Eurotopia.”  

In the current school year of 2009-2010 more schools 
joined the project, mainly from Porto, Sintra and the 
Azores. The project will be publicly presented in Is-
tambul in February. Utopia is well and alive, being 
carefully nourished by the younger generations!

—Fátima Vieira
University of Porto

***

Teacher’s Corner
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Kenneth M. Roemer Innovative Course Design 
Competition

Each year the Society for Utopian Studies (SUS) 
presents the Kenneth M. Roemer Award for the best 
proposal for an undergraduate or graduate course 
on utopia, dystopia, utopianism, or a related subject. 
Kenneth M. Roemer is a former president of the 
Society, winner of the 2008 Lyman Tower Sargent 
Award for Distinguished Scholarship, and teacher 
in the field of utopian studies for more than two de-
cades.

A $200 award will be presented to the winner, and 
he or she will be invited to submit the winning sylla-
bus and supplementary materials for publication on 
the Society’s website.

To apply for this award, send an electronic copy of 
your application as a single PDF file to the Teaching 
Committee Chair no later than February 1, 2010.

The application should include the following:

 A. Cover Page: name, email address, phone  
 number, course title, and 200-word rationale  
 for the course (1 page, single spaced)

 B. Syllabus: readings list, outline of major 
 assignments, and assignment percentages/  
 points (3-5 pages)

 C. Detailed Assignment: one assignment 
 with an explanation of the learning
 outcome(s), how it enhances learning in the  
 course, and an assessment plan or rubric 
 suited to the assignment (1-2 pages, single   
 spaced)

Only submissions by current SUS members will be 
accepted. The winner of this award must wait one 
year after winning to apply again.

Please send your application to:

Jill Belli
Chair of the SUS Teaching Committee

sus.teaching@gmail.com

Call for “Utopian” Syllabi & Assignments

The Teaching Committee of the Society for Uto-
pian Studies invites you to submit course materials 
related to the teaching of utopianism, in any form. 
Materials at all levels (K-12, undergraduate, gradu-
ate) and from all disciplines are encouraged: topics 
may include utopian/dystopian literature, film, phi-
losophy, architecture, urban planning, public policy,  
political science, etc.

Syllabi complete with course description/rationale, 
readings, and assignment structure are encouraged. 
If you are submitting individual assignments, it 
would be helpful to include an overview that iden-
tifies the assignment’s purpose/rationale as well as 
specific guidelines, details, and grading/assessment 
criteria.

Submitted materials will be published on the Soci-
ety’s website and will serve as both an archive for 
other scholars/teachers and the basis for future dis-
cussion/collaboration on utopian pedagogy.

You should send syllabi/assignments electronically 
(as separate Word documents or PDF files) to the 
SUS Teaching Committee: sus.teaching@gmail.com.

Please also use this e-mail address to write the Chair 
of the Teaching Committee, Jill Belli, with any ques-
tions/concerns.

***

Graduate Student 
Commitment
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The 2006 Utopian Studies Conference in Colorado 
Springs was my first Society conference. It was also 
my first professional conference. My experience 
could not have been better. And my experience in 
Colorado Springs accounts for my commitment to 
bring more graduate students into the Society and to 
Society conferences.

That fall semester, I was applying for PhD programs 
and wanted to meet professors from programs on my 
list of possible schools. One such professor was Pe-
ter Sands, my current academic advisor at UW-Mil-
waukee. When I introduced myself and asked about 
the program at UWM, Peter’s initial response was, 
“Well, I’m there.”

This response may have been what caused UWM to 
move up my school list.

This is not the full story of my 2006 conference ex-
perience though. The full story starts two months 
before the conference when I e-mailed Ken Roemer 
to ask for a copy of one of his previous conference 
papers. When I opened my e-mail the next day, I 
was surprised to find that not only had Ken respond-
ed but that he had attached two unpublished essays 
(both of which were published within months). I 
was further surprised when my initial e-mail turned 
into a month-long correspondence about Bellamy’s 
Looking Backward.

Ken, one of the most respected members of the So-
ciety, did not have to e-mail an unknown graduate 
student from Missouri State University. Peter did 
not have to e-mail me a month before my official ac-
ceptance arrived to let me know that I had been ac-
cepted into the PhD program. But both of them did. 
It is this dedication to not just graduate students but 
all younger scholars that sets the Society apart from 
other professional organizations. And it is this dedi-
cation that makes me committed to sharing it with 
other graduate students.

—Patrick Seth Williams

Miscellaneotopia
Dystopia—the Beer

In Northeast Ohio, to which I’ve recently moved, I 
have noticed the same peculiar t-shirt on the backs 
of random person after random person. The design 
stuck with me because of my particular interest in 
dystopia.  Here’s what it looks like:

Dystopia—the beer. Luckily, this isn’t a real beer; af-
ter all, who would want to drink dystopia? The shirt 
was designed for shirt.woot!—the t-shirt-focused side 
of an internet retailer (just woot!) that offers a new t-
shirt design for sale every day—by the New Zealand 
illustrator Blair Sayer. Sayer and the nice folks at 
woot! allowed us to reproduce the image of the shirt 
here, and sent us to the website for some discussion 
the shirt generated online at: http://shirt.woot.com/
friends.aspx?k=8963.

I asked the artist what influenced the design, and he 
replied: “My DYSTOPIA dark lager shirt design for 
shirt.woot.com came about from a desire to do a post 
apocalyptic, faux beer t-shirt design.

“I have always been a big fan of films like Mad Max, 
and in my research I discovered the term dystopia. I 
was familiar with the term utopia, and was intrigued 
to discover the meaning of its literal opposite. So 
many different applications of the meaning existed, 

Photo courtesy of shirt.woot!
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but the post-apocalyptic setting of the Mad Max films 
inspired me. The word looked good, sounded great 
before the words ‘Dark Lager,’ and ultimately the 
t-shirt design was born.

“After the shirt’s release, some purists thought I was a 
little liberal with the word, and cited a lot of dystopic 
books as REAL dystopian settings, but the shirt sold 
out, and I still get compliments on its design. Mostly, 
I am just happy to be designing cool shirts, and de-
signs that I myself would happily wear.”

Sayer has a new design up at shirt.woot!, this time an 
homage to Blade Runner.  Check it out at: http://shirt.
woot.com/friends.aspx?k=10927.

Spektor’s “Machine”

A classmate in a science fiction seminar taught by 
Donald Hassler at Kent State University was sure 
that I would appreciate Regina Spektor’s song “Ma-
chine” from her Far (2009). She was right, and I’ll 
just say that utopians ought to find the song interest-
ing—the sf imagery is quite rich.

“Youtopia” in Brooklyn

Carrie Hintz sent a picture of a billboard in Brook-
lyn, New York that read “RENT FORT GREENE,” 
which refers to the Avalon Fort Greene studio apart-
ment high-rise. Interestingly, the website to which 
the sign directed anyone interested read “www.fin-
dyoutopia.com.”

—Alex Hall

Altertopian.com

The first issue of Altertopian, an experimental quar-
terly e-publication edited by Dan Smith, is now on-
line. This publication has a straightforward agenda: 
To make the world a better place. Inherent in the 

editorial policy is a commitment to utopia as a com-
plex set of ideas, histories and possibilities. Utopia, 
as a loosely constituted set of overlapping fields, 
must be recognized as varied, and often contradic-
tory in form and intention. There is here a deliberate 
intention to retrieve utopia from its ideological and 
linguistic imprisonment as a synonym for an ideal, 
for failure, for uncritical, fantastic and impossible 
situations outside of the realm of achievability. In-
stead utopia is in itself a space in which to remind 
readers that things need not be the way that they are, 
that they have not always been so, and that they will 
not always be so. It is a space for imagination, as well 
as anger, celebration, criticality and elegy. The nam-
ing of Altertopian is intended to draw on notions of 
alterity as well as change, but is not (at least, not yet) 
presented as a theoretical term to replace utopia, but 
rather as a possible ‘other’ to utopia’s imprisonment.

***

This issue of Utopus Discovered comes at a time that it 
will not ordinarily come, which is to say that I do in-
tend to get the usual schedule back in order—that is, 
an issue in fall and an issue in spring.  Let me just say 
once more, however, that the quality of the newslet-
ter is contingent upon the amount of contributions 
it gets.  This time around we haven’t any creative 
writing, reviews (save that bit about Spektor’s “Ma-
chine”), or critical work of any kind.  I’m certainly 
not complaining, as we have so much in this issue 
that I had to add pages.  I can only hope that this 
is the case each time I get around to laying out the 
newsletter.  Still, please don’t hesitate to send any-
thing that you think relevant—creative, critical, and 
otherwise.  Tell your creative writer friends, grad 
students, colleagues, and anyone else that may be in-
terested.  Thanks for your help!  —Ed.

***

Look for another issue of Utopus Discovered in late 
Spring.


